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It’s all in your mind. Remarks on the artist work of Rudolf Pétters

A parasol without its stick ends up on an oversized saucer, a skateboard (reminiscent of a ship in a bottle) in a 100 litres
glasbottle. A thumbnail gets two wipers, and a garbage bag is knotted with a tie. Rudolf Pétters shows us familiar and
everyday objects in new, sometimes useful, often useless, contexts. Various mediums such as as sculpture, drawing
or photography are used. Perhaps like Isidore Ducasse once did (pseudonym Comte de Lautréamont): He described a
young boy as “beautiful as the chance meeting on a dissecting-table of a sewing-machine and an umbrella”, a sentence
which was later often reffered to by the surrealists. Common objects were ironically, pictorially and associatively
connected with an absurd humour. ' Despite this similarity, Pétters can’t be necessarily classified in succession of the
surrealists. Like other contemporaries too, he rather applies only a virtual surrealistic method (the words of Thomas
Zaunschirm). He uses the world’s inventory as a toy. However, the rules of the game are not directly obvious. 2

Another term for Rudolf Pétters’s combinational working method would be sampling. In so far, since (so called)
postmodernism at the latest, sampling is an adequate method (reflecting time and its technologies) of art production.
The question is no longer about originality/authenticity in the sense of artistic invention or even innovation. In fact more
important is: It has become much easier for artists to cross former clearly divided lines between art and research,
and develop a practice, which refuses itself to explicit categorisation, commercialization, and general exhibition
programmes of art institutions. Artists and designers, who work on this interface of art and research, therefore ask
important questions, that science alone could neither ask nor answer. 3

In this sense Rudolf Pétters works not only soloistic, but rather on joint projects (e.g. with Kathrin Delhougne) and as
a co-curator of exhibitions at (former) art space Kunsthalle Meidling, Vienna. Thus both, his own work and co-projects
are all about a multi-perspective of the artistic production and, at the same time, of the world. Maybe with this in mind:
According to Batin, at the latest with Dostojewski, but probably already with Sterne und Carroll, multi-centricity and
relativity in the unity of a work is introduced. Nonsense and sense, time constructions of reality, the preconscious,
present and past, thought and emotion. All dimensions of human experience become in their aesthetic dimension
origin and result of artistic creation. The artists thereby create a machine of mind and knowledge for those kind of
people, who respectively can use this instrument according to individual skills and aesthetical experience. The relation
is: Reality-aesthetical evaluation of reality-construction of artificial reality based on the aesthetic with the specific
immanent means of the product (the form). 4

One of Rudolf Pétter’s works is entitled “It’s all in you mind”. Maybe in order to open up the horizion, which extends
our acquired view on the world as a globe, whose central point is every “I” of us.
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